





“The fact that more than 50 percent
of the world’s population now lives in
cities has become an excuse to
ignore the countryside”
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Banca,

1. Asiento de madera, sin respaldo v a modo de mesa baja.
2. Mesa pussta en el mercado u otre legar, donde se tienan

las frutas v oiras coSas que se venden.
3. Puesto o asiento en el Parlamento, obtenido en las

la bancay la vaca alarleras



Cangas de Onis, council of the autonomous community
of Asturias, has been characterized by its cattle
tradition. This practice is being abandoned as a result of
the efiects of globalization - depoputation of rural areas,
competition from extensive agriculture, etc. - and
becomes visible in the loss of trades. Inland; aims to
rescue these rural traditions adapting them to modern
life. For that reason, " The bench and the cow " will
function as the tool that facilitates it, through the oral
transmission of knowledge of the shepherd, as support
for the sale of the local product and as support for the
cattle feeding process. So this object must be able to
adapt to various functions according to what is required
at the time.

* The banch and the cow " is a framework of wooden
slats and horizontal shelves that form a trapezoidal
artifact, which facilitates different uses on their opposite
sides. Its repeliive additive character allows different
and wvaried spatial configurations. The primary function
of " the bench and the cow ' is to serve as a bench on
one side and a manger on its opposite side, facilitating
its use simultanecusly. " The bench and the cow " can
also serve as an exhibition and sale of cheese,

Cangas de Onis, concejo de la comunidad auténoma de
Asturias, =8 ha caraclerizado por su tradicidn ganadera.
Esta praciica se estd abandonando a consecuencia de los
efectos de la globalizacidn - despoblacidn de micleos
rurales, competencia de la agricuttura extensiva, etc. =y se
hace visible en la pérdida de los oficios. Inland, tiene como
objetive rescatar esas tradiciones rurales adaptandolas a la
vida actual. Por esa razdn, “La banca y la vaca” funcionard
como la hermamienta gque o facilite, a travées de la
tranamisidn oral ded conocimienio del pastor, como soporte
da la venta del producto local ¥ como soporte del proceso
de alimentacidn del ganado, Por o que este objelo deberd
ser capar de adaptarse a diversas funcicnes de acuerdo a lo
Que S0 requiera an o momenio,

“La banca y la vaca" es un armazdn de EStones de madena
v baldas honzontales que forman un artefacto trapezoidal,
que facilita dstntos usos en Sus ceras opuesias, Su
caracler aditivo repaltitivo permile distiftas v variadas
configuraciones espaciales. La funcion primaria de “la
banca v la vaca" es senvir de banca a un [2do v de pesebre
en su lado opuesto, facililando su utiizackdn de forma
simultdnea. “La banca v la vaca” puede, asimismo, serr
como puesto de exposicién y venta de quesos.
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